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GUAMA’S CYBER-HUMOR

IN EXILE: ABORIGINAL-
AFROCUBAN IDENTITY AND
POLITICALLY INCORRECT
TRANSLATIONESE WORKING
FOR ANOTHER CUBA

ABSTRACT

Guama is a graphic-humour online publication and an outstanding
cultural phenomenon of Cubans in exile. Its creator, Alen Lauzan
Falcén, was born in Cuba in 1974, and before he managed to
escape the Castros’island, he had already had a successful career
in the field of graphic humour. What followed was astonishing for
the whole Cuban Diaspora. Upon his arrival in Chile, where he
remained, working for and inspired by the graphic humour style of
The Clinic, a popular Chilean humoristic publication, he created his
own online journal, adopting the name of the best known Cuban
aboriginal fighter against Spanish conquistadors. Through incisive
and constant ‘politically incorrect’ humour, Lauzan Falcén has been
ridiculing many Castroist publications through spicy comments
and upturned Cuban propaganda slogans. This became a kind of
creative ‘translationese’. His efforts are significantly contributing
to criticizing and redirecting the meaning of Castroist ideological
indoctrination concepts — efforts enriched with a strong flavour of
Cuban Aboriginal (Taino) and Afro-Cuban humour. Lauzan Falcén
aims to show a critical perspective on Cuban affairs for Cubans, and
for anyone else who can feel and understand the Cuban situation
and show solidarity with the difficulties of the people living under
the longest-running extreme-left-wing regime in Latin America

In this article, | first analyse the ‘translationese’ phenomenon from
a complexity point of view, meaning historically and culturally
rebinding the Cuban case study to the historical antecedents of
‘translationese’. Second, | analyse ten graphic Guama ‘front
pages’ (satiric imitations of Castroist publications), published by
Lauzan Falcén between 2008 and 2014 in his eponymous blog,
starting with the main banner of Guama itself. Third, | operate a
complex rebinding of the results demonstrating that the same spirit
of creative resistance that the Taino and African slaves showed
in Cuba during more than four centuries is still in action today in
Cubans’ efforts to deal with the consequences of a long-lasting
extreme-left-wing regime. A selected glossary of Guama’s Afro-
Cuban words and expressions analysed here will appear at the
end of the article.

Keywords: translationese; Guama; Alen Lauzan Falcén; Taino;
Afro-Cuban identity; Critical thinking; Cuba.
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1. RESUME

Guama est une publication en ligne d’humour graphique et un phénoméne culturel cubain
exceptionnel en exil. Son créateur, Alen Lauzan Falcon, est né a Cuba en 1974 et, avant
d’avoir réussi a échapper a I'lle des Castros, il avait déja mené une brillante carriere dans
le domaine de I'humour graphique. La suite fut étonnante pour toute la diaspora cubaine.
A son arrivée au Chili, ou il est resté, inspiré par le style humoristique de The Clinic, une
publication humoristique majeure de ce pays sud-américain pour laquelle il a travaillé. Au
Chili Lauza créé son propre journal en ligne, adoptant le nom du plus connu combattant
autochtone cubain contre la conquéte espagnole. Par un humour incisif et presque toujours
« politiquement incorrect », Lauzan Falcén a ridiculisé une bonne partie des publications
castristes a travers des commentaires épicés et il a renversé les slogans de la propagande
cubaine, qui sont devenus une sorte de « traductionese » créative. Ces efforts ont contribué
généreusement a critiquer et a réorienter le sens des concepts de I'endoctrinement idéologique
castriste, le tout avec une forte saveur d’humour autochtone (Taino) et afro-cubain. Cela a été
fait dans le but de développer une perspective critique des affaires cubaines pour les Cubains,
ainsi que pour toute autre personne capable de ressentir et de comprendre le peuple cubain
et de montrer sa solidarité avec les difficultés du peuple sous I'emprise du plus long régime
d’extréme gauche de ’Amériques latine.

Dans cet article, je vais d’abord analyser le phénoméne de la « traductionese » du
point de vue de la complexité, ce qui signifie relier historiquement et culturellement le cas
d’étude cubain aux antécédents historiques du « traducteur ». Deuxiémement, janalyserai
un corpus sélectionné de 10 « couvertures » graphiques du Guama (éditions satiriques de
publications castristes), publiées par Lauzan entre 2008 et 2014 sur son blog homonyme
et en commengant par la banniére principale de Guama. Troisiemement, je vais opérer la
recomposition complexe des résultats en concluant que le méme esprit de résistance a la
créativité que les autochtones (Taino), et les esclaves africains ont manifesté a Cuba pendant
plus de quatre siécles est toujours en vigueur dans les efforts contemporains des Cubains
pour faire face aux conséquences d’un interminable régime d’extréme gauche. Un glossaire
des mots et des expressions afro-cubaines de Guama ici analysées apparait a la fin de I'article.

Mots-clés: Traductionese; Guama; Alen Lauzan Falcon; Taino; ldentité afro-cubaine;
Pensée critique; Cuba.

Hacemos y nos conducimos, tal como hacéis y os conducis vosotros en Iberia — segin
criticais en vuestra original ‘Vida de Don Quijote y Sancho’-, y es que Cuba, en no pocos
aspectos, es mas esparola que Espana’. (Ortiz 1986, p. 13)".

2. INTRODUCTION

In this article, | link the Cuban cultural tradition of mockery, called el choteo (Ortiz 1993 [1913]),
with the ‘politically incorrect? translationese of Cuban Aboriginal and Cuban African origin in
ten graphic ‘front pages’ from Guama, which are Cuban Exile satiric imitations of Castroist
publications. | also show how the critique that Fernando Ortiz expressed in his early work on
this feature of Cuban identity, one that in his opinion impeded at that time on the social and
economic progress of the new nation, no longer carries the same weight because today’s
Cuban context is radically different. This analysis is possible because of a complex rebinding
of the most prominent of the factors involved: the multicultural and multilingual features that
characterise Cuban identity, a diachronic analysis of translationese and how it works in the
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building of a new language and identity, and choteo as a cultural tradition that expresses the
paradoxical nature and present condition of the Cuban people, which was created through
the worst social engineering of modern times. These include the almost total extermination
of the Aboriginals, the four centuries of African slavery and the not yet fully understood
degradation of the human nature and values of the ‘rulers’ (the Spaniards, other Europeans
and their descendants). A complexity perspective, i.e. historically and culturally rebinding those
phenomena to the historical antecedents of ‘translationese’, allows the needed ‘distanciation’
(Elias 1999) to arrive at more general and prospective conclusions. One of these conclusions
is of the utmost importance here, namely that this cultural heritage, materialized and recycled
in Cuban political life, is one of the main factors preventing Cuban society from evolving not
only into a democratic society but also into a ‘hypercomplex society’ (Qvortrup 2003) as many
others in its close vicinity had been doing. A selected glossary of Guama’s Afro-Cuban words
and expressions analysed here appear at the end of this text.

On 24 April 2019, the BBC published an article about the profusion of ostrich memes on
online social networks that mocked a Cuban government official’s proposal that ostrich could
be the needed alternative or ‘nutritious supplement to the Cuban diet’.® After more than 60
years in power, with the last 30 years characterized by considerable reductions in protein
consumption (i.e., occasional pork and chicken and almost no beef), for Cubans ‘to change’
their sources of protein looked like a sardonic joke. It was inevitable that such a statement
would invite ridicule. As Cubans are used to saying: ‘se lo buscaron’ [they looked for it].*

Mocking the authorities is a long-standing tradition in Cuban history. Fernando Ortiz, the
world-renowned Cuban anthropologist and creator of the concept of transculturation, (whom
| quoted at the beginning of the article) linked choteo [mockery] in Cuban Spanish to Cubans’
inability to deal with inspiring or serious issues. He stated that ‘entre cubanos no andamos
con boberias’ [between Cubans there is no room for dummies]. In 1913, when Ortiz wrote
the series of articles and letters that constitute the body of his early work, Cuba was just an
11-year-old democracy, heavily influenced by the United States. It also had a heritage of
four centuries of colonial rule in which slavery was a key factor in the construction of social
relationships. As in the ‘deep American South’, former social and psychological traditions
and habits did not disappear with the end of Spanish colonial rule (or the British one for the
south of the United States) (Nisbett 1996). These traditions and habits continue to permeate
Cubans’ life because of their economic and moral cultural groundings. As Nisbett states:

... if resources are in scarce or unpredictable supply, and if they are sufficiently portable
that theft is a practicable route to bounty, then toughness has great economic value ... To
maintain credible power of deterrence, the individual must project a stance of willingness
to commit mayhem and to risk wounds or death for himself. Thus, he must constantly
be on guard against affronts that could be construed by others as disrespect. When
someone allows himself to be insulted, he risks giving the impression that he lacks the
strength to protect what is his. Thus, the individual must respond with violence or the
threat of violence to any affront. (1996, p. xv)

In the case of Cuba, hyper-sensitivity to honour and respect (by individuals and particularly
by the State) is a vicious cycle in a society inured to economic deprivation. Maintaining
permanent economic warfare with its closest neighbour — the most powerful country on earth —
is a key tool by which the island’s State keeps its population struggling to survive. However, if
in 1913 for Ortiz, el choteo was not useful to create a psycho-social state of mind favourable
to aligning with external ideas of progress and economic development, today things have
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changed. Mockery through online social networks is a powerful way for the Cuban Diaspora
to challenge Castroist government propaganda and the government’s desperate efforts to
control not only the minds of those who stayed on the island but also those who have left.

The online graphic humour blog Guama has been, since its first posts, the fiercest of
el choteo efforts. Created in June 2008 by Alen Lauzan Falcon during his Chilean exile,
it was initially planned to run for 50 issues over six months. It instantly became a cultural
phenomenon in Cuban exile circles, and by the end of the six-month run, the 86" issue was
already hitting the Internet. Lauzan Falcon himself defined his motivation as follows: ‘Nadie
hace humor por gusto, por lo menos se divierte el que lo hace. El humor no es un género, mas
bien es un arma, es la hiel del poder’ [Nobody makes humour for pleasure, even though the
one who does it has fun. Humour is not a genre, rather it is a weapon, it is the gall of power]
(Lauzan in Enrisco 2009). For Cubans outside the island, like Lauzan Falcén, criticizing the
government is a risky endeavour. They must comply with the ‘rules of good behaviour’ that
the Cuban government has established for the ‘loyal Diaspora’, if they want to see or keep
close contact with their family members who remain on the island. Not all choose the path of
submission. Lauzan Falcon was one of them. In an interview in one of the main Cuban media
instruments in exile, Cubaencuentro, he defines Guama’s main purpose:

Ese es el unico sentido que le veo a Guama, reirnos de nuestra falta de sentido critico,
moral, vacilar al miedo, ademas de ridiculizar a todos los que se mantienen en el panal
del poder por 50, 30 6 10 afios y se hacen los de la vista gorda con los presos, los
exiliados, la gente. Guama trata de parar (o al menos denunciar) a ese... jsaco de
zanganos ideologicos! [That's the main goal Guama have | think, to laugh at our lack
of critical, of moral sense, to mock fear, in addition to ridiculing all those who remain in
the hive of power for 50, 30 or 10 years and turn a blind eye to the {political} prisoners,
to those who have been exiled, to the people in general. Guama tries to stop (or at least
denounce) that ... bag of ideological drones!] (Lauzan in Enrisco 2009).

Most of the statement is understandable in translation, but there is a need to explain what
‘hive of power’ means in that precise Cuban context. In 2009, as the interview with Lauzan was
being conducted in Chile, several senior officials of the Castroist elite were purged in Cuba.
Afterwards, an already mortally sick and ‘retired’ Fidel Castro said on Cuban television that
the former vice-president, the minister of foreign affairs and a senior official from the feared
Ideological Department of the Cuban Communist Party were ‘seduced by the honeys of power
and prospects of the enemy’.® Lauzan Falcon, following the Cuban tradition of magnifying the
statement one wants to ridicule, transforms Castro’s expression ‘honeys of power’ into ‘hive
of power’. This implies that it was not just the purged group of officials (all of whom had held
power for only ten years) who merited firing but also the officials who had been in the ‘hive’ for
30 or even 50 years, the latter groups being even more deserving of dismissal.

That is the spirit that Guama offers to its readers. It will do so by frequently using words
and expressions of Taino and Afro-Cuban origin that are, to a greater or lesser degree, part of
oral Cuban Spanish. These are not established and recognized Spanish words. Most of them
are not to be found in dictionaries or glossaries. These words have not been studied in the
linguistic context in which they are used, and they constitute a ‘translationese’ feature in that
context. Taino is essentially a dead language, and the African languages at its origin evolved
differently on the eastern side of the Atlantic Ocean.

So, the first aspect that | analyse is the phenomenon of franslationese in translation
studies, in the Spanish language and the Cuban context. | intend to make that analysis, from a
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complexity-thinking point of view, an epistemological frame that allows one better to understand
the diachronic and synchronic nuances of these cultural and linguistic manifestations and their
recursive character in any society. Complexity thinking can allow further historical and cultural
rebinding of this case study to the historical antecedents of translationese.

Second, | analyse ten graphic ‘front pages’ from Guama, starting with the main banner of
Guama itself and considering the presence of words and phrases of Taino and Afro-Cuban
origin to analyse their function in the overall message.

Third, | rebind the results by comparing these humoristic and subversive contemporary
efforts with the spirit of creative resistance that Taino warriors and African slaves showed in
Cuba during almost four centuries, a spirit that is still present in Cubans’ contemporary efforts
to deal with the longest extreme-left-wing regime in Latin America.

3. TRANSLATIONESE, OR HOW LANGUAGES ARE BORN, EVOLVE AND
REBORN

In the 10" century, an erudite monk of the Suso monastery in today’s La Rioja province of
Spain set out to translate Latin religious texts into the local Ibero-Romance dialect. He did
this since few people, including his fellow monks, understood Latin at the time. This work laid
the foundations for what is now the second most common spoken language on the planet.
In 2019, Spanish was spoken as a native language by 480 million people, and adding all
other categories of Spanish speakers, the sum reaches 577 million (Instituto Cervantes 2018)
So, even if we might never know in advance where translation processes will lead us, it is
definitively better to start studying them sooner rather than later.
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Figure 0: Example of gloss-translation into an Ibero-Romance dialect, next to the Latin text,
made by a Suso Monastery monk (La Rioja Turismo)

The need to translate implies knowledge and familiarity with the source language and
experience in the target language. Inevitably, there will be interference in the process. As
stated by Koppel & Ordan:

interference from the source language spilling over into translation in a source-language-
specific way, [and] general effects of the process of translation that are independent of
source language [are both] effects [that] exist and ..., moreover, there is a continuum
between them. (2011, p. 1)

Both ways of interfering are known, but what seems to be less studied is that continuum
between them that is capable of showing, from a complexity point of view, the recursiveness
in the formation process of a language, or from a larger point of view, one communication
system becoming another. It is been said that ‘humans invent and implicitly negotiate a shared
communication system’ and that ‘differences in social intelligence can have a big impact on
success in communication’ (Galantucci in Steels 2006, p. 347). That is why what had been
said about oral communication can be extrapolated to written communication as well.
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The gloss-translation done by the Suso monk in 10" century Spain was in many senses
a process of introducing ‘significant innovations at all levels of language: new ways of
conceptualising the situation, new meanings for existing words, extensions of existing
grammatical constructions [efc.] (Steels 2006, p. 348). The need for written ‘clarifications’ of
Latin texts, created by a generalized oral communication in the Ibero-Romance dialect, started
to consolidate a language that later, at the peak of its world dominance, influenced almost all
of its neighbours’ languages in the 16" and 17" centuries (Schevill 1907; Mathorez 1914).

Translationese phenomena are a process of the consolidation of an emerging language
or the evolution of one into another empowered by the mix. This process takes place in close
contact with at least one other language but also and frequently with several of them. The
translationese processes that we observe in almost every major language today, due to
globalization, are the slow but persistent process of evolution and emergence of the languages
of tomorrow.

| chose the above to analyse and evaluate the influence of vernacular Aboriginal and
African languages in today’s Cuban Spanish. The relevance of this approach is its applicability
to major languages in the rest of the Americas’, and most probably everywhere else.

4. CORPUS ANALYSIS

Guama was the first of Lauzan Falcén’s satiric imitations of publications by the Cuban regime.
It was also the most important because the humorist targeted the Cuban Communist Party
newspaper, Granma, which is the regime’s main printed voice on the island. So, imitating
Granma'’s typography and its characteristic red-and-black ink style, Guama became a kind
of alter ego to Granma and, so doing, the biggest manifestation of ‘ideological diversionism’
in contemporary Cuban history. Later Lauzan Falcén continued to create satiric imitations
of almost every known Cuban communist publication, most of them long out of publication
because of the ‘Special Period’.®

The choice of 10 front pages from Guama, published by Lauzan Falcén between 2008 and
2014, for this analysis should allow the reader to create a general idea of the topics treated by
the author and the main aspects of translationese of Taino and Afro-Cuban origin in his work.

As stated before, Guama’s main banner itself is already an example of translationese,
here a construct with a humorous purpose. ‘Kubana Yana Yagua Coacoa Fotuto’, is a mix of
words of Cuban Aboriginal origin (Yana, Yagua, Coacoa) and the Afro-Cuban term (Fotuto).
This, at first glance Jabberwocky-ish expression, starts to make sense when the reader gets
to knows the Cuban argot. Fotuto indeed has a political connotation, meaning ‘a cudgel to
silence and dismiss those who express political opinions different to the speaker’s’ (see the
term in the glossary). So, with this statement, Guama pretends to be a re-semanticised cudgel
that Cubans will use humorously to fight Castroist propaganda. It is also important to point
out that, by situating the actual Cuban context in the first years of Spanish colonization in
Cuba, Lauzan Falcon is saying that this present Cuban regime is as brutal and unjust as that
of the Spaniards. For example, the first front page (see Figure1) contains an editorial titled
‘Reflexiones del compafiero Diego Velazquez’ [Reflections of comrade Diego Velazquez] (the
second Spanish governor of Cuba), which direct references Fidel Castro’s series of writings
called ‘reflexiones’, frequently Jabberwocky-ish too due to his deteriorating mind. Castro,
who was still influential in Cuban political life during his long period of illness (2006-2016),
frequently published his ‘reflections’ in Granma. So, in the hands of Lauzan Falcon, the name
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of the most brutal Spanish governor of the island is linked to Castro’s ‘reflections’, resulting
in strongly derogative and humorous wordplay. However, there is more. The headline of this
first reflection in Guama is ‘Hatuey es tremendo gay’ [Hatuey is a hell of a gay], which not only
makes reference to the Taino leader who died in the Inquisition’s flames by Velazquez's orders
but also to the homophobic nature of the Castroist regime, which is historically documented
in the concentration camps for homosexual people in the early 1960s.° This Velazquez-like
homophobic outburst against a symbol of Cuban aboriginal resistance is just a reminder of the
type of verbal treatment that Castro directed at political opponents.

Cuowmc

HUBAMNA YANA YAGUA COACOA FOTUTO

"HATUEY ES TREMENDO GAY'

HOY: MESA REDONDA "% ‘

BARTOLOME

pewascasas AIBCIPAN "§ 1 Nl
rnzﬂlglillll[ LA _fi Felicita Raiil a prime
CONVENCION 8 taines con celulares

Nomero | g2 Guama, publiczds & 13 de junie d 3008

Figure1: ~ Guama front page 1

The second Guama front page that shows a clear influence from the Taino and Afro-Cuban
lexicon is number 501 (see Figure 2). My choice is motivated by its reflection on a special
moment in recent Cuban history, namely the death of Fidel Castro and Raul Castro’s rise to
power out of the shadow of his older brother.

Several expressions in this second example take their sources from everyday Cuban
Spanish. One of them is ‘Naci6 cuando el morro era de guano, murié cuando el morro es del
hermano’ [He was born when the morro’s roof was made with guano and died when the morro
belongs to his brother]. El Morro is the oldest Spanish fortress in Cuba (1585), at the entry of
the Havana harbour. Even if that type of fortress has been obsolete from a military point of
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view for centuries, for Cubans it became a symbol of Cuba itself. In this context, the Taino term
and the expression ‘He was born when the morro’s roof was made with guano’ is a synonym
for something and somebody very old, far from reality and not particularly wise. The second
expression in which there is an Afro-Cuban term is ‘Que nadie se confunda, jmoriremos como
Cafunga!’ [Let no-one be fooled. We will die like Cafunga!]. In Cuba, the expression ‘Murid
como Cafunga’ [He died as Cafunga] is commonly used to mean a horrible and ridiculous
death. In this context, put in Raul Castro’s mouth (Discursos de Secundina means ‘speeches
of the segunddn, subordinate or second in line’), it is a hysterical and ridiculing statement of
an insecure and terrified second player’s arrival into absolute power.

MUERTO EL PERRO, CONTINGA LA RABIA = MORIR POR LAFINGA £§ 'HFIH

Tl Mll[lﬂll
ERO MAL MATADG

Nacio cuando el morro era de guano,
murio cuando el morro es del hermano

MARIELA: “A cualquiera se le muere un tio Emperador”

ARMA PUEBLO, KARMA

“Que nadie se confunda, jmoriremes como Eafungal”

Figure 2:  Guama front page 501

There is a particularly interesting phenomenon in Guama’s front page number 506
(see Figure 3). At the bottom of a photoshopped photo of José Marti, shown with a Detroit
Tigers cap, it says ‘Glolia etedna al autol inteledtual del Chupi chupi.” In an English ‘creolish’

translation, it reads: ‘Etednal gloly to the intelledtual authol of “Chupi chupi” (oral sex in Cuban
context). See: ‘Osmani Garcia’ in Wikipedia.

These words mock the Castroist slogan in which José Marti, the leader of the last war of
independence against Spain at the end of the 19th century, is proposed to be the ‘intellectual
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author’ of the attack on the Moncada army barracks in Santiago de Cuba under the Batista
regime. This was the moment when Fidel Castro and his followers violently entered political
Cuban history in 1952. So, ‘Gloria eterna al autor intelectual [del Moncada] in formal Spanish
[Eternal glory to the intellectual author (of the Moncada army barracks of Batista regime)] here
is not only put in a visual and textual humorous context, ironizing Fidel Castro’s attempt to
legitimise his reign ‘by association’ with Marti, but the text is also a reference to the poor grasp
of Spanish that characterises the Castroist police. This deficiency sprang from the fact that the
regime had to ‘import’ to the capital rural men from Eastern provinces to fill the ranks of the
police force, avoided or deserted by Havana citizens. In those Eastern provinces a closer to
Dominican Republic dialect of Spanish is spoken, which is considered as a ‘lesser variant’ of
the language by people from Western Cuba (Sobrino Triana 2016 p. 173).

The assimilative use of ‘I’ for ‘r’ is generally well documented in Cuban phonetics studies
(Terrel 1976). In contrast, the assimilative use of ‘d’ for ‘r’ had been less analysed until recently
when Montero Bernal (2007) signaled this phonetic variant in her study of Cuban phonetics. It
is characteristic of rural pronunciation in Cuba’s Eastern provinces and a recurrent motive of
mockery by the ‘Habaneros’, i.e. citizens of the capital.

In this front page, there is another slogan which is in a way an act of collective self-
mockery. The contraction ‘pa’l’ (from ‘para’ [-for] and ‘el’ [the-]) is generalized colloquial use
in the Spanish world, particularly in Cuba. This contraction probably shows the influence of
several languages of Latin descent that coexist in the Iberian Peninsula together with Castilian
(Mott 2015 — and later in the Americas, the result also of influences from Aboriginal and African
languages. The phrase ‘Esas si son guyanas, la Guyana es la visa pa’l Edén’ [Those are real
Guyanas, Guyana is the Eden’s visa] is an example. The ironic meaning in this phrase is the
fact that, at that time, Guyana was the only South American country allowing Cuban citizens
to enter without a visa, resulting in thousands of Cubans exiting the island for Guyana.
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LIMA 2018 CUMBRE DE LAS CHIVAMERICAS
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KUBANA YANA YAGUA COACOA FOTUTO

GUAPERIA INTELECTUAL

UNEAC: “AL QUE SE META ON
MARTI L0 AHTIHIIAM[IS"

&2,

= A

GLEOLIA ETEDNA AL AUTOL |N1'_§!._Enwu5u DEL CHUPI CHUPI

Pablo Milanés, mds revolucionarnie gue QK — s——
“JAMAS TRAICIONARE EL PAN DE GLORIA QUE ME HE COMIDO”

Conozca a Cuba primero y a La Guyana después
Esas si son guyanas, La Guyana es la visa pa'l Edén
CONFIRMADO: Del Hueve en polvo venimos y al Comandante en palvo vamos

“DIRZ-CANEL, DIME QUE OTRA COSA ME TIENES QUE HACER”

Figure 3:  Guaméa front page 506

The following front page, 507 (see Figure 4), is an example of Afro-Cuban translationese
inserted first in the national identity through popular music, then in the popular imagination
and consequently also in popular humour. ‘Bururt Barara’ is an onomatopoeic expression of
African-Cuban origin. It refers to joy going to its ‘inevitable’ end, meaning that it needs to stop.
In common parlance, it would be, ‘Everybody out, this party is finished’ (Basterrechea Sosa
2012). It is also the title of a famous Cuban son (a Cuban popular-music genre), composed
by one of the members of the Septeto Habanero [Havana Septet], and directed by the famous
composer and bassist Ignacio Pifieiro (1888-1969). The song’s complete title is ‘Bururt Barara
(Como esta Miguel) as it seems that the bracketed part was in the original title (See ‘Septeto
Habanero’ in Wikipedia). Here this title is taken without modifications because it refers to the
actual president of Cuba, the non-democratically elected Miguel Diaz Canel. The hilarious
remake of the song title is saying to the reader: ‘This is more of the same, the fun [i.e. that
could have arisen from Raul Castro’s retirement from power] is over’.
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CONFIRMADO: CONFIRMAN A SEGUNDO DE SECUNDON
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KUBANA YANA YAGUA COACOA FOTUTOD

e

CASTRONOMIA Y SERVICIO

CANELONES
GON TOSTONES

e

BURURU BARARA, COMO ESTA MIGUEL

“Tix de soldado que lo mio es el bordado”

Figure 4: Guama front page 507

Guama’s front page 511 (see Figure 5) was devoted to the referendum for the fifth
Cuban constitution in February 2019."° The slogan that appears at the top says ‘El pais de la
Siguaraya: O votas o te ponemos en raya’ [Siguaraya’s country: You vote, or we scratch you
(from the obedient citizens list)]. The Siguaraya is a Cuban tree (Trichilia havanensis), but
not an ordinary one. It plays a huge role in the Afro-Cuban belief system. Considered sacred
and medicinal, it is rarely logged because it is forbidden under religion. A recent article in the
Mexican press puts is as follows:

... it has the strength to destroy the enemy fumbi (dead); ‘he covers the way’, because
it prevents the fumbi from interfering in the path of his nfumo [Tribal Chief/Royal King],
helps to avoid obstructions, and ‘opens the way’ because it disrupts all evil and facilitates
the life of man by breaking through ... In being a taboo to uproot, despite being such a
common tree, there is perhaps the origin of the Cuban expression ‘This is the country of
the siguaraya’. It symbolizes the frustration over the impossibility of being able to strip
away evil or retaliating before a grievance. (Garcia Acosta 2018)

It is evident that the expression as used by Guama is the frustration cited in the article
by Garcia Acosta below. The ‘impossibility of being able to strip away evil' as a result of
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totalitarian rule imposed to Cuban society is even clearer in the larger slogan of front page
511: ‘Votes si, Votes no, o no votes na [nada], pasaran 60 afios ma [mas] [Whether you vote
yes, no, or do not vote at all, 60 more years will pass]. Cubans, like many other peoples, are
coping with societal distress through the capacity to laugh at their own miseries.

EL PRS DE LA SIGUARAYA: 0 VOTAS S1 0 TE PONEMOS EN RAYA

Cuowmc

KUBANA YANA YAGUA COACOA FOTUTO

PORQUE LES DA LA GANA, |VAYA!

VOTES 1, VOTES NO
0 NO VOTES N,
PASARAN 60 ANOS MA

————— Prohibiben nombres terminados en “NO":
“DEBEMOS INCENTIVAR EL OPTIMISMO EN LAS NUEVAS I}EHERAI]IDNES"

Rfirmo el Ministro de RR.EE. Brodd Rodriguez Parrilla

CASTROAON T SERC0 SINE EN CASA LIESD MES BEGALADS iE
VOTA QUE NO Alisia En El Pais De Las Maravillas “Sien horas
ES COMPOTA Con Sian Conery y Sikester Stalone con Fidel™
ONO “AD10AS DE FRDEL CRSTRD ROMPE EL SILEKCID: I'I:|I-I.1'||||||||::'r:| dol ruloj do Diaz-Canel:
“TU PON EL VOTO Y MIRA

“Vota, vota y vete a jugar con
mierda mientras yo juego pelofa™ | COMO TE ENTRA DE A POCO”

Figure 5:  Guama front page 511

As stated before, Lauzan’s long-term project seems to be to satirise all Castroist
publications, and the transformed title of the latter is usually the main feature in each satire.
Even if the corpus was thought to consist exclusively of Guama’s front pages, there is another
example that fits well. The author states in the subtitle of Opinga (Figures 6 and 7) that it is in
fact ‘Guama’s supplement’. So, Opinga originates in Opina, which was, as Pedraza Ginori, a
former Cuban journalist and TV programmer, wrote in his blog:

.. a magazine in tabloid format that revolutionized the politicized and monochromatic
world of the Cuban press. It was founded and managed by the Cuban Institute of Internal
Demand Research and Orientation, directed by Eugenio Rodriguez Balari. For the first
time since the fidelist regime had consolidated in the ‘60s, there were word ads in a
magazine, which in newspapers before 1959 were called ‘clasificados’ [classified ads].
In Opina, individuals promoted home swaps as well as sales and purchase offers. The
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classified ads pages became the magazine’s most popular feature, and contributed to
the magazine’s great success, with runs that reached half a million. It was common that
copies flew from outlets as soon as they were released. (Pedraza Ginori 2015).

The homophonous proximity between Opina, from the verb opinar [to have or to give an
opinion], and pinga, which in colloquial Caribbean Spanish means ‘penis’ (Diccionario de la
lengua espaniola [Dictionary of the Spanish Language] 2019), and then Opinga, which sounds
like a combination of the exclamation ‘Oh!" and the word for penis, is the obvious reason for
Lauzan Falcon’s choice but not the only one. The fact that Opinga is Guama’s supplement
points out the futility of ‘opinion’ in the Cuban totalitarian context. The text in the two front
pages below (Figures 6 and 7) reaffirms this statement.

In the Figure 6, we can ascertain in the assimilative use of ‘d’ for ‘r’, typical of Cuban
Spanish, a phrase permeated with guaperia11: ‘Do not mess with Marti or with Fifo [Fidel's
colloquial name, used by his sympatizers] not even a bit, they are both neighbours. | do
not want you to create problems! In the Ifigenia neighborhood,? one carries more than the
other. Pepito [Marti] in his five floors and the other in his big ugly rock. Do not mess with
Patrea [Rockland]! neither with his sister!” In Cuban slang, ‘formar foco’ [to create problems]
also means to create a scandal or public altercation. The regime views dissident activities as
merely a public altercation, a criminal scandal. The term Patrea is a neologism that Lauzan
creates from two words, namely patria [homeland] and pétrea [stony] to point out Fidel
Castro’s stubborn and egocentristic ambition to be considered a Cuban patriot in being buried
close to José Marti in the same cemetery. The ‘sister’ refers to Raul Castro, long considered a
closeted homosexual. ‘Political correctness’ has not been part of Cuban political life, probably
since before the republic was born. Political humour from both sides still reflects that trend.

‘QUE PINGAI QUE REPINGAI
YAEL OPINGA ESTAEN LA CALLE!

OPINGA
o

gkl _
'Y EN SU SEBORUCO EL OTRO,
CONLA PATREA NO TE META!

~CON LA HERMANA?Z
TAMPOCO!

Figure 6: Opinga front page 62

In Figure 7 one can see the photo of the actual Cuban president Diaz Canel, with the
Twitter logo used just as little bird that give an ethereal and out-of-reality meaning to his
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persona. The text that acompanies this photo is again an Afro-Cuban expression that means
the following, as the Cuban scholar Cossio Woodward wrote in his PhD thesis:

... in Cuba, the voice ‘fU’, in popular speech, means something that already is or will be
bad, perhaps due to lucumi influence, while for the dictionaries of the Spanish language
the expression ‘neither fu nor fa’' indicates, in a familiar context, that something is
indifferent, neither good nor bad. (Woodward 2008: 103)

Another popular and common practice in the Hispanic world, similar in meaning to the
former, is to adopt a ‘translation’ of a strictly Afro-Cuban concept. This practice serves also to
reinforce a statement, so the proverb ‘Ni chicha ni limon&’ [lemonade in Andalusian Spanish,
in which the ‘d’ at the end of the word is missing: limonada, is the ‘correct’ word in Spanish]
originated from a comparison between a strong alcoholic beverage called chicha, made of
corn, with Hispanic American Aboriginal roots, and the traditional drink from Spain, namely
lemonade. This comparison is generally made in a context where something or somebody is
neither strong enough nor soft enough to be taken seriously, as, at best, it should be a feature
of some kind of second-rate individual (L6pez, 2019).

b QUE PINGA! QUE REPINGA!
YAEL OPINGA ESTA EN LA CALLE!

OPINGA

SUPLEMENTO DE Guewmwe

NIFUNIFA
NI CHICHA NI LIMONA

Figure7:  Opinga gront page 63

In the three final front pages from Guama, | want to point out some of the more important
Afro-Cuban and Afro-American topics that have been on the front page of this publication
since it started in 2008. It will be done, of course, together with the analysis of the Aboriginal
and/or Afro-Cuban features in the text.

Figure 8 features a popular character from Cuba’s recent history, a man named Juan
Carlos, nicknamed Panfilo ['dimwit’ in Cuban slang]. In August 2009, he was unemployed,
became a drunkard and lived on the streets of Havana. He rose to fame when he interrupted
the work of a foreign video crew reporting on Cuban hip-hop, by repeatedly saying ‘We are
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hungry! What we really need is jama [Cuban slang for ‘food’]!”” This scene was published
on YouTube, most probably by one of the reporters, and since then, Panfilo has become a
symbol on Cuban digital networks of the truth that ordinary citizens cannot voice aloud.

In the front page designed by Lauzan Falcon, Panfilo appears as a presidential candidate
in a spoof campaign poster. The slogan plays on the pun and homophony between jama
[food, term of cald-Spanish gypsy origin] (Diccionario de la lengua espafiola 2019) and jamas
[never]. The later term is written here in the colloquial oral form without a final ‘s’ so the
text in big black letters reads: ‘Panfilo will never be beaten!’ This is of course a reference
to the Chilean and Latin American revolutionary slogan and song ‘El pueblo unido jamas
sera vencido’ [The people, united, will never be defeated]'. Below in white letters, we read
‘Yes, Yucal’, which is a curious mix of languages (English and Taino or/and Maya)." The
Cuban regime always conveniently accuses any opposition as ‘American made and financed’,
which is why Lauzan Falcon uses English here with the Aboriginal term, which is a synonym
for food as the Taino bread was precisely made of yuca [cassava, yuca or manioc]. The
repetition of Jama in red capital letters at the bottom of the three ‘campaign’ photos of Panfilo
is but a reinforced statement that giving food to a starved population will be the priority of
the candidate.

L e T

4 1 ;

1 MAYOD

WG =
MUBANA YANA YAGUA FOAFOA FOTUTO m [ 134 ]

| OPOSICION: |

iPANFILO JAMA
SERA VENGIDO!

Esia bien crear el mundeo, no la encarnacion
M.H.YAGARDE CASTROMOMIA ¥ SERVICIO

NENY PUANY BEMACETE PAN CON FiILO

Figure 8: Guama front page 156

Guama’s front page 59 (see Figure 9) is devoted to Obama’s winning of the USA presidential
elections on 4 November 2008. It is also inspired by the ‘reflection’, written by Fidel Castro
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on 3 November 2008 and published in the Cuban official press on the same day'® on which
Castro lectured the Democratic Party candidate on what to do should he win. Paraphrasing
fragments of the well-known Afro-Cuban lullaby Drume negrita, 16 Lauzan Falcoén still seems
sceptical about Obama as he chooses a rather naive image of the future president and puts
the following words in Fidel Castro’s mouth, saying to Obama: ‘{No drume negrito!'[(Don’t
sleep my little black baby!]. Below in capital red letters, he writes: ‘Y si ti drume yo te traigo
un babalao’ que da pao pao’ [If you do so, | will bring you a babalawo, who will spanky spanky
spank your butt]. The song in its original meaning is a call to a baby to go to sleep. In the
context of Guama’s front page it is, however, a patronizing call to Obama to stay alert or face
the consequences, which generally was Castro’s approach to everybody but himself.

Cuormnc

KUBLAMA YAMA YAGUA FOAFOA FOTUTOD [ 58 }

Y LA VIEJA FIDE YA NO SABE QUE HACE®

iNO DRUME
NEGRITO!

4.7
Y $1 70 DRUME YO TE TRAIGO -
UN BABALAO QUE DA PAD. PAD

Figure 9:  Guama’s front page 59

Guama’s front page 97 (see Figure 10) is also devoted to Obama. It occurs 38 front pages
after the one in the previous example, precisely when Obama came into the White House
as President and evidently at the summit of the world’s euphoria with what was happening
in the USA at the time. So, Lauzan Falcon re-examines the same topic, also with a text in a
lullaby code.’” He here takes the beginning of the poem’s third stanza (Salga y despierte,
que el sol abrasa [Come out and wake up, that the sun burns]. The image Lauzan Falcén
uses here (Figure 10) belongs to the iconic ‘Hope’, ‘Change’ and Progress’ posters. However,
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the slogan is not used, only the image. In a smaller subheading in the bottom right corner
of Obama’s picture is a slogan in red capital letters: ‘jQue viva ChangObama!’ [Long live
ChangObama]. This is a kind of compliment taken from Afro-Cuban mythology as the author is
identifying Obama with Changé. In Cuban Santeria, the latter is the god of lightning, strength
and virility, admired but feared.'® Then, in black capital letters, Lauzan Falcon puts in Obama
mouth: ‘Quieren que yo baile rumba, y la rumba yo no la sé’ [They want me to dance rumba,
but | don’t know how]. Rumba is of course a dance of Afro-Cuban origin, (Olavo 2010), but
this fragment can be related to the song of the Chicano-Texan singer and composer Miguel
Acevedes Mejia, ‘Baila Negrita’, (Aceves Mejias Dictionary) which goes as follows:

Negrita de mi vida
Ven conmigo a bailar

Que bailando mi rumba

Todas tus penas vas a olvidar All your sorrows you will forget

My life’s sweet negress
Come with me to dance

That dancing my rumba

(Own translation - RC)

Cuorma

MUBANA YAMA YAGUA FOAFOA FOTUTO

NEGRON, NEGRITO, CIRUELA Y PASA

SALGA Y DESPIERTE,
QUE EL S01 ABRASA

PARA

== ]

;6UI. VIVA CHANGOBAMA!
?‘w BYE BUSH:  quignpn que Yo BAILE RUMBA
JEL BARBARO DEL BITMD!  yinmumsa Yo MO LA S

Figure10: Guama's front page 97

5. CONCLUSION

A complex rebinding of the corpus analysis is the objective of this conclusion. Through the 10
front pages selected from Guama, | tried to analyse not only the textual features of each front
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page, namely the etymology, use and abuse of these terms but, most importantly, the context
of the content presented. The analysis includes the existent cultural, historical and political
links, to the best of my knowledge, of each and every significant statement with Aboriginal
or Afro-Cuban connotations. The diachronic and synchronic nuances of these cultural and
linguistic manifestations and their recursive character in Cuban society become evident.

Lauzan’s work shows, through this frequently acid and ‘politically incorrect’” humour, the
same spirit of creative resistance that first Cuba’s Aboriginals and later African slaves had
shown in Cuba during almost four centuries of colonialism. This spirit is still present in Cubans’
contemporary efforts to deal with a long-lasting totalitarian regime because, most probably,
only humour can help to build a different and better Cuba.

At the same time, the paradoxical nature of the cultural heritage of choteo is that it works
for and against the purposes of those who use it. It has been materialized and recycled in
Cuban political life since the beginning of the republic in 1902, and it constitutes one of the
main factors that prevent the island society and parts of the Diaspora from evolving into not
only a democratic society but also a ‘hypercomplex society’ (Qvortrup 2003), as many in
its close vicinity are doing. This is also the case for a considerable part of the exiled Cuban
community in Florida where a huge similarity in the political discourse, characterised by a
strong emotions and strong public ridicule of the enemy, still exists. It is the main factor that
prevents the Cuban exiled community from becoming in a predominant way an ‘hypercomplex
ethnic group’ inside the hypercomplex society that is the USA. New generations of Cuban-
Americans and recent Cuban migrants to USA and to almost everywhere else in the world can
eventually make a qualitative different input into this internally and externally blocked situation
— hopefully before the 22nd century.

REFERENCES

Aceves Mejias, Miguel n.d. ‘Baila Negrita’, in Letras, https://www.letras.com/miguel-aceves-
mejia/baila-negrita/ Accessed 5 September 2019.

Alen Lauzan Falcén’s Blog: retrieved from: https://alen-lauzan.blogspot.com/

Alén Rodriguez, Olavo (2010). ‘A History of the Congas’, In: AfroCubaWeb, http://afrocubaweb.
com/cidmuc.htm Accessed 5 September 2019.

Cossio Woodward, MD (2008). ‘Transculturacion vy literatura en el Caribe: Analisis de una
fabula afrocubana’, Ph.D. thesis, retrieved from: http://192.203.177.185/bitstream/handle/
ibero/585/015039s.pdf?sequence=1&isAllowed=y.

Basterrechea Sosa, Ivo (2012). Cubaneando. Diccionario cubano-espafiol, Miami: Editorial
Glorieta. And also: http://diccionariocubaneando.blogspot.com/p/alma-desnuda.html
Accessed 20 July 2020.

‘Cuba’s government mocked by stampede of ostrich memes’, https://www.bbc.com/news/
world-latin-america-48021656 Accessed 3 Jan. 2020

Castro Ruz, Fidel (2008). ‘Las elecciones del 4 de noviembre’, in Cubadebate, http://www.
cubadebate.cu/reflexiones-fidel/2008/11/03/las-elecciones-4-noviembre/#. XXFXFntCeUk
Accessed 5 Sep. 2019.

2021 (2): 19-27 19 https://doi.org/10.38140/jtsa.2.4014


https://doi.org/10.38140/jtsa.2.4014
https://www.letras.com/miguel-aceves-mejia/baila-negrita
https://www.letras.com/miguel-aceves-mejia/baila-negrita
https://alen-lauzan.blogspot.com/
http://afrocubaweb.com/cidmuc.htm%20Accessed%205%20September%202019
http://afrocubaweb.com/cidmuc.htm%20Accessed%205%20September%202019
http://192.203.177.185/bitstream/handle/ibero/585/015039s.pdf?sequence=1&isAllowed=y
http://192.203.177.185/bitstream/handle/ibero/585/015039s.pdf?sequence=1&isAllowed=y
http://diccionariocubaneando.blogspot.com/p/alma-desnuda.html
https://www.bbc.com/news/world-latin-america-48021656
https://www.bbc.com/news/world-latin-america-48021656
http://www.cubadebate.cu/reflexiones-fidel/2008/11/03/las-elecciones-4-noviembre/%23.XXFXFntCeUk%20
http://www.cubadebate.cu/reflexiones-fidel/2008/11/03/las-elecciones-4-noviembre/%23.XXFXFntCeUk%20

Journal for Translation Studies in Africa 2021 (2)

“Chango unchained; Religion in Cuba.” The Economist, vol. 415, no. 8934, 18 Apr. 2015,
p. 32(US). Gale Academic OneFile, https://link-gale-com.proxy.bib.uottawa.ca/apps/doc/
A409884914/AONE?u=0tta77973&sid=AONE&xid=81b382fe. Accessed 7 Sept. 2020.

Dominguez Hernandez, M (2017). ‘Los problemas del espafiol del Caribe (hispanico) (insular)
y la identidad’, in: Temas Lingdiisticos, Academia Panamena de la Lengua, retrieved from:
http://aplengua.org.pa/wp-content/uploads/2017/11/Los-problemas-del-espa%C3%B1ol-
del-Caribe-hisp%C3%A1nico-insular-y-la-identidad-Marlen-Dom%C3%ADnguez-
Hern%C3%A1ndez.pdf.

Diaz Castro, Tania n.d. ‘La década negra del 90’, in: Cubanet, https://www.cubanet.org/
htdocs/CNews/y09/mayo09/01_C_5.html Accessed 21 Sep 2019.

‘El pueblo unido jamas sera vencido’, Wikipedia, https://en.wikipedia.org/wiki/El_pueblo_
unido_jam%C3%A1s_ser%C3%A1_vencido#cite_note-1 Accessed 5 Sep. 2019.

‘Eliseo Grenet’, Wikipedia, https://en.wikipedia.org/wiki/Eliseo_Grenet Accessed 5 Sep. 2019.

Enrisco ‘El humor es la hiel del poder’». Una doble entrevista con el cacique Guama y su
padre (adoptivo), el ilustrador Alen Lauzan, in: Cubaencuentro, https://www.cubaencuentro.
com/entrevistas/articulos/el-humor-es-la-hiel-del-poder-165840/ . Accessed 6 May 2019.

Garcia Acosta, AH (2018). ‘La Siguaraya, El arbol sagrado que el Cubano culpa de
todo’, in: Diario del Sudeste, retrieved from: https://www.diariodelsureste.com.mx/
la-siguaraya-el-arbol-sagrado-que-el-cubano-culpa-de-todo/.

Guama : el-guama.blogspot.com Retrieved from: https://incubadorista.files.wordpress.
com/2016/08/319877641-guama-el-libro-todas-las-portadas-de-guama-y-suplementos.pdf .

‘guaperia’, LingQ Dictionary Spanish to English, https://www.lingg.com/en/learn-spanish-
online/translate/es/guaper%C3%ADa/ Accessed 5 Sep. 2019.

Guillén, Nicolas (1972). ‘La paloma de vuelo popular’, in Obra poética 1920-1972, La Habana,
Instituto Cubano del Libro, 1972, https://cvc.cervantes.es/literatura/escritores/guillen/poemas/
poema_16.htm Accessed 5 Sep. 2019.

‘Ideological Diversionism’, Wikipedia, https://en.wikipedia.org/wiki/ldeological_diversionism
Accessed 23 August 2019.

Instituto Cervantes (2018). ‘El espafiol: una lengua viva. Informe 2018'. Retrieved from:
https://cvc.cervantes.es/lengua/anuario/anuario_18/informes_ic/p01.htm

‘jamar’, Diccionario de la lengua espafiola, [Dictionary of the Spanish Language, the former
Royal Spanish Academy’s Spanish Dictionary], https://dle.rae.es/?id=MK9AFbu Accessed 4
Sep. 2019.

Koppel, M; Ordan, N (2011). ‘Translationese and its Dialects’, in: Conference paper to the
49th Annual Meeting of the Association for Computational Linguistics: Human Language
Technologies, Proceedings of the Conference, 19-24 June, 2011, Portland, Oregon, USA,
retrieved from: hitps://www.researchgate.net/publication/220873567_Translationese_and_
Its_Dialects Accessed 19 June 2019).

‘Lo que debes saber de la Residencia en el Exterior para cubanos casados con extrajeros’, in
DCubanos, https://www.dcubanos.com/blog/permiso-de-residencia-en-el-exterior/ , Accessed
6 May 2019.

2021 (2): 20-27 20 https://doi.org/10.38140/jtsa.2.4014


https://doi.org/10.38140/jtsa.2.4014
https://link-gale-com.proxy.bib.uottawa.ca/apps/doc/A409884914/AONE?u=otta77973&sid=AONE&xid=81b382fe.
https://link-gale-com.proxy.bib.uottawa.ca/apps/doc/A409884914/AONE?u=otta77973&sid=AONE&xid=81b382fe.
http://aplengua.org.pa/wp-content/uploads/2017/11/Los-problemas-del-espa%C3%B1ol-del-Caribe-hisp%C3%A1nico-insular-y-la-identidad-Marlen-Dom%C3%ADnguez-Hern%C3%A1ndez.pdf
http://aplengua.org.pa/wp-content/uploads/2017/11/Los-problemas-del-espa%C3%B1ol-del-Caribe-hisp%C3%A1nico-insular-y-la-identidad-Marlen-Dom%C3%ADnguez-Hern%C3%A1ndez.pdf
http://aplengua.org.pa/wp-content/uploads/2017/11/Los-problemas-del-espa%C3%B1ol-del-Caribe-hisp%C3%A1nico-insular-y-la-identidad-Marlen-Dom%C3%ADnguez-Hern%C3%A1ndez.pdf
https://www.cubanet.org/htdocs/CNews/y09/mayo09/01_C_5.html%20
https://www.cubanet.org/htdocs/CNews/y09/mayo09/01_C_5.html%20
https://en.wikipedia.org/wiki/Eliseo_Grenet%20Accessed%205%20Sep.%202019
https://www.cubaencuentro.com/entrevistas/articulos/el-humor-es-la-hiel-del-poder-165840/%20
https://www.cubaencuentro.com/entrevistas/articulos/el-humor-es-la-hiel-del-poder-165840/%20
https://www.diariodelsureste.com.mx/la-siguaraya-el-arbol-sagrado-que-el-cubano-culpa-de-todo/
https://www.diariodelsureste.com.mx/la-siguaraya-el-arbol-sagrado-que-el-cubano-culpa-de-todo/
el-guama.blogspot.com
https://incubadorista.files.wordpress.com/2016/08/319877641-guama-el-libro-todas-las-portadas-de-guama-y-suplementos.pdf
https://incubadorista.files.wordpress.com/2016/08/319877641-guama-el-libro-todas-las-portadas-de-guama-y-suplementos.pdf
https://www.lingq.com/en/learn-spanish-online/translate/es/guaper%C3%ADa/
https://www.lingq.com/en/learn-spanish-online/translate/es/guaper%C3%ADa/
https://cvc.cervantes.es/literatura/escritores/guillen/poemas/poema_16.htm
https://cvc.cervantes.es/literatura/escritores/guillen/poemas/poema_16.htm
https://en.wikipedia.org/wiki/Ideological_diversionism
https://cvc.cervantes.es/lengua/anuario/anuario_18/informes_ic/p01.htm
https://dle.rae.es/?id=MK9AFbu
https://www.researchgate.net/publication/220873567_Translationese_and_Its_Dialects
https://www.researchgate.net/publication/220873567_Translationese_and_Its_Dialects
https://www.dcubanos.com/blog/permiso-de-residencia-en-el-exterior/

Rodriquez Guama’s cyber-humor in exile

La Rioja Turismo ‘Monasterios de Yuso y Suso: Patrimonio de la Humanidad’,
https://lariojaturismo.com/articulo/monasterios-de-yuso-y-suso-patrimonio-de-la/
ae9e1cd3-53b6-4612-b199-db296db97d58

Lépez, Alfred (2014). ‘¢, Cual es el origen de la expresion ‘Ni chicha, nilimona’?’, in: Ya esta el
listo que todo lo sabe (Blog), https://blogs.20minutos.es/yaestaellistoquetodolosabe/cual-es-
el-origen-de-la-expresion-ni-chicha-ni-limona/ Accessed 2019

Mafiach, J (Author); Loss, J (Translator) (2011 [1928]). An Inquiry into Choteo (Pensamiento),
Barcelona: Linkgua ediciones.

Mathorez J(1914). ‘Notes sur les Espagnols en France depuis le XVle siécle jusqu’au régne de
Louis XIII'. In: Bulletin Hispanique, tome 16, n°3, 1914. pp. 337-371. https://doi.org/10.3406/
hispa.1914.1874

Montero Bernal, LE (2007). ‘El espaiiol rural de Cuba y su variedad regional’, in: Bernal
Valdés, Sergio (ed.) (2007). La lengua en Cuba, Estudios Biblioteca de la Catedra de Cultura
Cubana ‘Alejo Carpentier’, num. 6, pp. 147-178. Santiago de Compostela: Universidad de
Santiago de Compostela.

Mott, BL (2015). Nuevo Diccionario chistabino-castellano: con informacioén etimolégica, Berlin:
Logos Verlag.

Nisbett, RE. (1996). Culture Of Honor. The Psychology Of Violence In The South, New York:
Routledge.

Ortiz, F (1995 [1940]). Cuban Counterpoint: Tobacco and Sugar. Trans. Harriet de Onis,
Dirham: Duke University Press. 312, xiii p.

Ortiz, F (1993 [1913]). Entre cubanos: Psicologia tropical. Segunda edicion. La Habana:
Editorial de Ciencias Sociales.

‘Osmani Garcia’ n.d. Wikipedia, https://en.wikipedia.org/wiki/Osmani_Garc%C3%ADa
Accessed 10 Sep. 2019.

Pedraza Ginori, EA (2015). ‘La noche de los girasoles de opina’, in: E/ Blog de Pedraza Ginori,
retrieved from: http://elblogdepedrazaginori.blogspot.com/2015/10/la-noche-de-los-girasoles-
de-opina.html.

“pinga”, Diccionario de la lengua espafriola [Dictionary of the Spanish Language, the former
Royal Spanish Academy’s Spanish Dictionary], https://dle.rae.es/pinga Accessed 10 Sep.
2019.

“Politically incorrect”, Merriam-Webster.com Dictionary, Merriam-Webster, https://www.
merriam-webster.com/dictionary/politically%Z20incorrect . Accessed 3 Sep. 2020.

‘Memes en redes sociales a la limonada y el guarapo de Diaz-Canel’, Periédico Cubano.
https://www.periodicocubano.com/memes-en-redes-sociales-a-la-limonada-y-el-guarapo-de-
diaz-canel/ . Accessed 28 May 2020.

Qvortrup, L (2003). The Hypercomplex Society, New York: Peter Lang Publishers.

Ravsberg, Fernando (2009). ‘Las mieles del poder’, https://www.bbc.co.uk/blogs/mundo/
cartas_desde_cuba/2009/03/las_mieles_del_poder.html. Accessed 6 May 2019.

Schevill, R (1907). ‘On the influence of Spanish literature upon English in the Early 17"
century’, in: Romanische Forschungen, 20. Bd., 2. H. (1907), pp. 604-634.

2021 (2): 21-27 21 https://doi.org/10.38140/jtsa.2.4014


https://doi.org/10.38140/jtsa.2.4014
https://lariojaturismo.com/articulo/monasterios-de-yuso-y-suso-patrimonio-de-la/ae9e1cd3-53b6-4612-b199-db296db97d58
https://lariojaturismo.com/articulo/monasterios-de-yuso-y-suso-patrimonio-de-la/ae9e1cd3-53b6-4612-b199-db296db97d58
https://blogs.20minutos.es/yaestaellistoquetodolosabe/cual-es-el-origen-de-la-expresion-ni-chicha-ni-limona/
https://blogs.20minutos.es/yaestaellistoquetodolosabe/cual-es-el-origen-de-la-expresion-ni-chicha-ni-limona/
https://doi.org/10.3406/hispa.1914.1874
https://doi.org/10.3406/hispa.1914.1874
https://en.wikipedia.org/wiki/Osmani_Garc%C3%ADa
http://elblogdepedrazaginori.blogspot.com/2015/10/la-noche-de-los-girasoles-de-opina.html
http://elblogdepedrazaginori.blogspot.com/2015/10/la-noche-de-los-girasoles-de-opina.html
https://dle.rae.es/pinga
https://www.merriam-webster.com/dictionary/politically%20incorrect
https://www.merriam-webster.com/dictionary/politically%20incorrect
https://www.periodicocubano.com/memes-en-redes-sociales-a-la-limonada-y-el-guarapo-de-diaz-canel/
https://www.periodicocubano.com/memes-en-redes-sociales-a-la-limonada-y-el-guarapo-de-diaz-canel/
https://www.bbc.co.uk/blogs/mundo/cartas_desde_cuba/2009/03/las_mieles_del_poder.html
https://www.bbc.co.uk/blogs/mundo/cartas_desde_cuba/2009/03/las_mieles_del_poder.html

Journal for Translation Studies in Africa 2021 (2)

‘Septeto Habanero’ n.d. Wikpedia (In French), https://fr.wikipedia.org/wiki/Septeto_Habanero
Accessed 29 August 2019.

Sobrino Triana, Roxana (2016). ‘Actitudes linguisticas del hablante cubano hacia el espafiol
de las Antillas’, in: Signo y Sefia, nimero 29, junio de 2016, pp. 157-182, Facultad de Filosofia
y Letras (UBA), http://revistas.filo.uba.ar/index.php/sys/index Accessed 7 Sep. 2020.

Steels, L(2006). ‘Experiments on the emergence of human communication’, in: Trends in
Cognitive Sciences, Vol.10 No.8, pp.347-349. https://doi.org/10.1016/j.tics.2006.06.002

Terrel, T (1976). ‘La variacion fonética de /r/ y /rr/ en el espaiiol cubano’, in: Revista de Filologia
Espaniola, vol. LVIII n® 1/4, retrieved from: http://xn--revistadefilologiaespaola-uoc.revistas.
csic.es/index.php/rfe/article/download/707/815.Veltfort, Anna ‘Connie’ (2007).’Verde Olivo, 6
de junio de 1972. EL DIVERSIONISMO IDEOLOGICO Arma sutil que esgrimen los enemigos
contra la Revoluciéon Conferencia pronunciada por el Comandante Raul Castro con motivo
del Onceno Aniversario del MININT’, in Cuba: El archivo de Connie, http://archivodeconnie.
annaillustration.com/?p=369 Accessed 23 Aug. 2019.

Vicent, Mauricio (1993). ‘Cuba se enfrenta a una grave epidemia de neuritis que pone en
peligro su fama de potencia médica’, in: El Pais, https://elpais.com/diario/1993/05/08/
sociedad/736812009_850215.html

“yuca”, Diccionario de la lengua espafiola, [Dictionary of the Spanish Language, the former
Royal Spanish Academy’s Spanish Dictionary], https://dle.rae.es/yuca Accessed 5 Sep. 2019.

“yuca”, Etimologia. Latin. Chistes. Refranes. Ciudades de Califronia, De Chile, de Rusia,
http://etimologias.dechile.net/?yuca Accessed 5 Sep. 2019.

2021 (2): 22-27 22 https://doi.org/10.38140/jtsa.2.4014


https://doi.org/10.38140/jtsa.2.4014
https://fr.wikipedia.org/wiki/Septeto_Habanero
http://revistas.filo.uba.ar/index.php/sys/index
https://doi.org/10.1016/j.tics.2006.06.002
http://xn--revistadefilologiaespaola-uoc.revistas.csic.es/index.php/rfe/article/download/707/815
http://xn--revistadefilologiaespaola-uoc.revistas.csic.es/index.php/rfe/article/download/707/815
http://archivodeconnie.annaillustration.com/?p=369
http://archivodeconnie.annaillustration.com/?p=369
https://elpais.com/diario/1993/05/08/sociedad/736812009_850215.html
https://elpais.com/diario/1993/05/08/sociedad/736812009_850215.html
https://dle.rae.es/yuca
http://etimologias.dechile.net/?yuca

Rodriquez Guama’s cyber-humor in exile

ADDENDUM |

Glossary of Guama’s Taino and Afro Cuban words and expressions (The webpages
consulted to construct the meaning of these terms are in Spanish, Portuguese, German and
English and belong to works published during the 19", 20" and 21! centuries.)

Burura Barara: This word is of Cuban origin. It is an Afro-Cuban expression. Following the
definition of the dictionary Cubaneando. Diccionario Cubano-Espariol, it means Acabarse ...
bururu barara cada cual para su casa, esto se acabé. [Have fun // Is finish ... Bururu barara,
everybody needs to get out, this is over] (https://www.wattpad.com/51354207-cubaneando-
diccionario-cubano-espa%C3%B1ol/page/54), accessed 29 August 2019.

Cafunga: This word originated in Cuba and also in the Caribbean region and Brazil where
Cafunga is an imaginary character (https://www.definiciones-de.com/Definicion/de/cafunga.
php). It is a word of African origin, meaning a sad, silent and gloomy person (https://www.
dicionarioinformal.com.br/cafunga/). In Cuba, the expression ‘Murié como Cafunga’ [He died
as Cafunga] is of common use and usually used to refer to a horrible and ridicululous death
(http://www.cubahora.cu/blogs/hablando-en-cubiche/el-descalabro-de-cafunga), accessed
16 August 2019.

Chiva: This word of Cuban origin is polysemic in Cuban context. Literally, it means goat
but as stated in Spanish in the blog Te Amo Cuba, ‘The term for a female goat in Cuban
Spanish (chiva) is used to designate a sneaky person. This means a betrayer, an accuser,
a snitch. Someone who accuses or denounce other’s faults, almost always secretly. As in:
Tom is ‘chiva’, Dick is a sneaky one, and Harry is rat. There are other associate terms such
as ‘chivatiente’ [mix of the words ‘chiva’ and ‘combatiente’, which is the Cuban police term for
comrade in arms] or ‘chivaton’ [big rat, big snitch] (https://www.teamocuba.com/6-definiciones-
muy-cubanas-de-la-palabra-chivo/), accessed 16 August 2019.

Coacoa: This word is used in Guama’s main banner. It probably originated as a repeated
use of the Taino word ‘coa’, which means ‘1. (Taino voice). F. Ant. Sharp stick that the Taino
Indians used in tillage to open holes in the conucos [type of holding [family farm]' (https:/
enciclopedia_universal.esacademic.com/171603/coa and https://www.britannica.com/topic/
conuco), accessed 16 August 2019.

‘Kubana Yana Yagua Coacoa Fotuto’. The word is used in Guama’s main banner in its
characteristic resemantization style. This expression should mean ‘The Cuban authentic,
made of local deeply rooted ingredients; Diaspora cudgel against the Castroist propaganda’.
Cuban exile writer Enrique Del Risco wrote in his blog on Guama’s 5" anniversary ‘Kubana
yana yagua coacoa fotuto’, or as it would be said in contemporary Cuban vernacular ‘jLa
macana pa’'té el mundo! Kubana yana yagua coacoa fotuto’ [or as we say in Cuban actual
vernacular ‘Cudgel for everybody!] (http://enrisco.blogspot.com/2013/06/el-cacique-de-
cumpleanos.html), accessed 16 August 2019.

Fotuto: This is a word that originated in Cuba and the Caribbean region. It is a word of Taino
origin and polysemic meaning. In a literal sense, it means trumpet, old car horn, whistle. In a
metaphorical sense, it means ‘not going well’. Used in the expression ‘estar fotuto’, it means
to be broke, penniless, poor (https://tureng.com/en/spanish-english/fotuto%20(cuba); http://
www.taino-tribe.org/tedict.html). It also has a political connotation, closest to the actual use
by Guama, meaning: ‘a cudgel to silence and dismiss those who express political opinions
different to the speaker’s’. Its use is especially popular in the Puerto Rican twittersphere
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to label vocal sympathizers of a political party that the speaker dislikes, for example: ‘Ya
vienen por ahi los fotutos a defender lo indefendible’ (https://www.urbandictionary.com/define.
php?term=fotuto), accessed 16 August 2019.

Fuacata: This word originated in Cuba and Puerto Rico. It is colloquial, meaning 'Thwack!
And just like that’ (https://tureng.com/en/spanish-english/%C2%A1fu%C3%A1cata!%20
(cuba/puerto%20rico). The expression ‘se did fuacata’ in Guama’s and colloquial Cuban
sense means a person who took his/her life, somebody that committed suicide. The Cuban
Etimological Dictionary of José Miguel Macias states that it's an onomatopoeia of a coup from
a punishment instrument (https://books.google.ca/books?id=nnROAQAAMAAJ&pg=PA550&
Ipg=PA550&dq=fu%C3%A1cata,+etimolog%C3%ADa&source=bl&ots=27t JORS8H&sig=A
CfUu3U0zKJUuCxRqcK7dqgx1qF-bECHQNnAQ&hI=en&sa=X&ved=2ahUKEwjlkdXgn4rkAhWw
VN8KHUaTBFUQGAEwWANOECAKQAQ#v=onepage&q&f=false), accessed 17 August 2019.

Guano: The etymological dictionary of the Spanish language has the following: ‘guano 2. (De
or. taino; cf. miraguano). 1. m. Cuba. Nombre genérico de palmas de tronco alto y redondo,
sin ramas, con hojas en forma de abanico.’ [guano 2. Word of Taino origin; cf. miraguano. 1.
m. Cuba. Generic name of tall, round trunk palms, without branches, with fan-shaped leaves].
Guano is still used in Cuba for the roofing of rural farm and barn housing and is logically a
synonym of old and not very modern way of doing things. (https://dirae.es/palabras/guano),
accessed 28 August 2019.

Majomia: It is a word of Cuban origin, meaning impertinent insistence (https://buho.guru/
dict/cubano/majom%C3%ADa). It also means ) fixed idea, obsession. In a derogative
sense, it means fixation, determination, hang-up (https://tureng.com/en/spanish-english/
majom%C3%ADa), accessed 17 August 2019.

Mucara: This word originated in Cuba and Puerto Rico with Taino origin and polysemic use.
The meaning Guama gives it in the context quoted, ‘se dié fuacata cuando le quitaron la
mucara’ [He took his life when he was deprived of his easy life’s source], is that micara
was a source of food and drink that were not the result of one’s effort but, as in the case
of Fidel Castro’s son ‘Fidelito’, a consequence of his father position in Cuban society. The
original Taino meaning of mucara is ‘calabazo donde recogian los indios el jugo de los
cocos, arrancando los racimos nuevos para hacer aguardiente, 6 un fermento que lo parecia’
[dried pumpkin where the Indians collected the juice from the coconuts, plucking the new
bunches to make brandy, or a ferment that looked like it] (https://books.google.ca/books?
id=nnROAQAAMAAJ&pg=PA873&Ipg=PA873&dq=M%C3%BAcara,+Cuba&source=bl&ot
s=27t_JOQP9D&sig=ACfU3U061FGAHrygFKL6mMWX6Hy7eMRnVg&hl=en&sa=X&ved=
2ahUKEwje67H3morkAhViQt8KHbA4C_wQ6AEWBHOECACQAQ#v=onepage&q&f=false).
In Cuba this word also means a big stone, also known as ‘seboruco’ (https://books.google.
ca/books?id=fo5SPAQAAMAAJ&pg=PA559&Ipg=PA559&dq=%22m%C3%BAcara%22,+Cu
ba&source=bl&ots=15ScCQFIPG&sig=ACfU3UONChQWveEQcFNwaHmu1jkIKRjHLg&h
I=en&sa=X&ved=2ahUKEwjG9MyVmorkAhWrY98KHRGRCDKQG6AEWAXoECACQAQ#v
=onepage&q&f=false; https://books.google.ca/books?id=j7J6DWAAQBAJ&pg=PA434&Ip-
9=PA4348&dq=%22m%C3%BAcara%22,+Cuba&source=bl&ots=ZHR50a8ry0&sig=ACfU3U
20zzfnPpjVUKZc0821usT4HN_mkw&hl=en&sa=X&ved=2ahUKEwizq9D6mYrkAhXFmuA-
KHcWCBEMQG6AEWAHOECAKQAQ#v=onepage&q=%22m%C3%BAcara%22%2C%20
Cuba&f=false), accessed 17 August 2019.
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Patatun (also patatu, patatas o patatuz): This word originated in Cuba and Hispanic America
and means fainting or swoon (http://www.tubabel.com/definicion/46693-patat-n). Following
the humorous Floridan ‘Cuban to English Dictionary’, it means ‘Attack of obscure origin that
can strike at any time. Could be serious enough to require hospitalization, yet is undetected by
medical technology. Victims tend to be males and females over the age of 50 years’ (https://
muybueno.homestead.com/files/Lenguaje/cubantoeng.htm), accessed 16 August 2019.

Sirimba: It is a word of Cuban and Hispanic America origin, meaning fainting, swoon (http://
www.tubabel.com/definicion/49086-sirimba). Following the humorous Floridan ‘Cuban to
English Dictionary’, it means ‘Attack with similar symptoms as the Patatu’s but not as serious
and with shorter duration. Can be alleviated by lying on a bed with a wash-cloth soaked in
alcohol on the forehead’ (https://muybueno.homestead.com/files/Lenguaje/cubantoeng.htm,
accessed 16 August 2019).

Yana: It is a Cuban word, of Taino origin. It means a rare and strangely shaped old tree.
Following a Cuban tourist Website definition, ‘La Yana (aka La Llana) is an ancient tree
reputed to be over 500 years old. It is certainly the oldest living being in Cayo Largo, and
perhaps it was already on the island to welcome the arrival of Christopher Columbus in 1492!
Legend has it that pirates used the tree as a landmark to hide their treasures’ (http://www.
cayolargo.net/layana.html, accessed 16 August 2019).

Yagua: The word is Cuban and Caribbean, of Taino origin. As stated in a short but precise
Wikipedia article, ‘It is a fibrous tissue that surrounds the upper and most tender part of the
trunk of the royal palm, from which all the moonings naturally come off, and serves several
uses and especially to wrap tobacco in the branch.1 The Cuban yagueros use them to protect
the leaves of tobacco in their homes’ (https://es.wikipedia.org/wiki/Yaguas). The Royal palm
and its parts as the ‘yaguas’ are emblematic of Cuba, being even present in the country’s
national symbols (https://www.worldatlas.com/webimage/countrys/namerica/caribb/cuba/
cusymbols.htm), accessed 16 August 2019.
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NOTES
(Endnotes)

1.

‘We act and behave in Cuba, as you act and behave in Iberia — following your original
critic in “The Life of Don Quixote and Sancho” — The fact of the matter is that Cuba is,
in many aspects, more Spanish than Spain itself’. Here and in the rest of the article, all
translations are mine — RC.

The use of this term follows the general definition of the Merriam-Webster Dictionary:
‘not avoiding language or behavior that could offend a particular group of people’.
By ‘a particular group of people’, | mean here mostly the Cuban government, who is
obviously the target of the ‘politically incorrect’ described phenomena. There are other
sensibilities that are also touched by the analysed features, mostly of moral character
and considerations, but those are of lesser importance in the context of the bigger picture
analysed in this text.

It was the 91-year old Comandante Guillermo Garcia Frias who declared on Cuban
television that ostrich, crocodiles and jutias (local rat-like, cat-sized fruit-eating rodents)
should be those alternative sources of protein in Cuban people’s diet. See: ‘Cuba’s
government mocked by stampede of ostrich memes’ (BBC).

In a more recent series of events, the actual Cuban president, Miguel Diaz-Canel,
suggested that lemonade and guarapo (sugar-cane juice) can be ‘at the center’ of the
solution for food scarcity on the island. An immediate wave of memes and sarcastic
commentary followed. See: ‘Memes en redes sociales a la limonada y el guarapo de
Diaz-Canel’, in Periédico Cubano.

The pro-Cuban government web site, DCubanos, in Mexico makes a brief definition of
those rules, but one that is heavily charged with meaning for Cubans, namely ‘mantener
una conducta moral y social acorde a las normas de convivencia en Cuba’ [maintain a
moral and social conduct according to the norms of coexistence in Cubal. See: ‘Lo que
debes saber de la Residencia en el Exterior para cubanos casados con extrajeros’. On
this same web page are enumerated the ‘benefits and obligations’ that Cuban residents
in other countries have.

See the article (in Spanish) of the former correspondent in Cuba for the BBC, Fernando
Ravsberg, (an Uruguayan national with Cuban residency), who was later forced to leave
the country due to his very popular criticism of the Cuban reality, both inside and outside
the island (Ravsberg 2009).

On 6 June 1972, the first to use this term in Cuba was Raul Castro, then Commander of the
Cuban Armed Forces and more recently President of the Council of State of Cuba, after
his brother’s fatal sickness in 2006 and death in 2016. The term (enemy of the people),
closely related to Stalinist ideology, was used by Raul Castro during the speech delivered
to the Ministry of the Interior (MININT). It became regularly used for police conduct, the
behaviour of citizens and the production of cultural items, becoming the worst kind of
political accusation a Cuban citizen can receive from any person or institution that wants
to hurt and then ‘excommunicate’ him or her from society. See: Veltfort 2007 and the
excellent Wikipedia article on ‘Ideological Diversionism’.
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The ‘special period in times of peace’ was a euphemism that Fidel Castro put in circulation
to justify the economic and social debacle in the 1990s. The country’s key imports and
exports, which until then had been heavily subsidized by the Soviet Union and the Eastern
Bloc, ceased to exist. Cuba’s gross domestic product drastically decreased by 35 percent
in four years. During that ‘black decade’. See: (Diaz Castro n.d.). Cuban society and its
economy were radically transformed. All major economic and social sectors were affected
and progressively retrograded with an old and obsolete industry, a draconian reduction
of the health budget and a drastic diet reduction countrywide. People were forced to live
without the essentials and epidemies followed. See: Vicent (1993).

There is a long bibliography about the UMAP concentration camps in Cuba. Suffice it
to mention here Julie Marie Bunck’'s 1994 book called Fidel Castro and the quest for a
revolutionary culture in Cuba.

The text of the new Cuban constitution was approved in February 2019 and became
effective on 10 April 2019. It was previously under parliamentarian and public debate
since June 2018.

In Cuban Spanish this term means: ‘swaggering, cocky manner, the type of well-declared
machismo’. See: ‘guaperia’ in LingQ Dictionary.

The reference here is to the Santa Ifigenia Cemetery, in Santiago de Cuba, where both
José Marti and Fidel Castro are buried. Here again, a Fidel Castro -this time post-mortem
attempt- to ‘legitimise’ his reign ‘by association’ with José Marti.

See : ‘El pueblo unido jamas sera vencido’, Wikipedia.

There is some discussion about the etymology of this term. Some scholars affirm is
of Taino origin while others argue that is of Mayan origin. | think that both Aboriginal
communities used it simultaneously as they were relatively close neighbours. See: ‘yuca’
in Diccionario de la lengua Espafiola, and ‘yuca’, in Etimologia. Latin. Chistes. Refranes.
Ciudades de Califronia, De Chile, de Rusia.

In his column, Castro says his text will be published the day after, but in the regime’s
website, Cubadebate, where he usually published his ‘reflections’, it appears on 3
November 2008. See: Castro Ruz (2008).

This lullaby was composed by the Cuban pianist and leading composer/arranger of his
time Eliseo Grenet (1893-1950). It has since been sung by the best Cuban singers of all
times. See: ‘Eliseo Grenet’, Wikipedia.

This lullaby was written by Nicolas Guillén, who has been regarded as Cuba’s ‘national
poet’ since 1959. This poem entitled ‘Cancion de cuna para despertar a un negrito’
[Lullaby to wake up a little black baby] was published in 1972. See: Guillén (1972).

The title that The Economist (2015) used to point out the popularity of Afro-Cuban religion
in the island until the present says it all: ‘Changé unchained. Religion in Cuba’.
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